The Margaret Eaton School 

^fogramtne 

Monday, March 22nd, 1926 



1 . 



"ANTIGONE" 



a pantomime, by Effie McQueen and Ruth Tanton, based on the 
tragedy of Sophocles. ■ 



Ismene 

Antfg-one 

Creon 

Messengrer 

Hoemon 

Soothpayer 

13111*^0106 




At the piano, 



• - Knid Kelphley 

- Efhe McQueen 
Ruth Tanton 
a Kathleen Wolfe 

Myra Crulckshank 
k Hope Holinested 

* - iMyt’a SllV^rtnOrh 
Olive Smith 



2. A Recitation 

written by Hote Jlolniested and given by Enid iteighley. 



3. 



4 . 



"THE BLOOD ON BOBBY'S HEAD" 



a melodramio inteHudo 

An Attendant 

Bobby 

Janet 

Apaches 
A Policeman 



by the plaj^lng ohsti 



Kathleen Wolfe 
Katherine Coate 
- - Nora Hope 

G^vendolyn Irish 
Hllhld yai*(iiiharson 
Muriel Lewis 



"We all Love a Pretty Girl Under the Rose" — Dr. Arne. 



Sung by Kathleen tVolfe and interpreted by Jane Hinds and 
Evelyn BeahaUt ' 4 



5. A Scene frorh a Play, **The Great God Nurn" 

written and acted by Nathalie Alfsen. 



6. "THE SCIENTIFIC AGE' 

A study In Expressionism in 
Theatre by the playing cast. 

A Doctor - - - 



the style of the new Russian 



- - - - Bnld Keighley 

An Assistant - - - - Myra Crulckshank 

1st Peasant - - - - Effie McQueen 

2nd Peasant - - - Emma Casey 

3rd Peasant - - - Myra Sllverthorn 

A Mother - - - - - Nora Hope 

A Child - - - - - Gwendolyn Irish 

A Bride ----- Ruth Tanton 
A Bridegroom - - - Hope Holmested 

t’ehsahtdk Brlaesitiaid^, eid^ « . . .. 

The scene is laid In a clinlo In the year 1950. 



. / 



7. "THE CHARLADY'S LAMENT" 

written and acted by Lilian Melville. 



8. DANSE DES FLEURS 

created and danced by Gwendolyn Irish. 



9. "THE TRUST OF THE WHITE RACE" 

a play by Hope Holmested. 



The Redskin - 

The Squaw - - - - 

Child of To-day - - - 

Spirit of the North Wind - 

Spirit of the Trees 

Spirit of the Lakes and Streams - 

Spirit of the Land of To-morrow 



- Effie McQueen 
Myra Sllverthorn 
Ruth Tanton 
Kathleen Wolfe 
*• Hope Holmested 
Myra Crulckshank 
Enid! Keighley 



10. Oscar Wildes ''BIRTHDAY OF THE INFANTA' 

a pantomime by the cast. 

A Herald - - » . 

A Lord Chamberlain 
A Lady in Waiting 
The Infanta 
A Spanish Dancer 
A Toreador - - - 

A Jester 
A Fantastlck 

I 

11. "LE NEZ RETROUSSE" 

a pantomime by the interpreters. 

The Lady Who Possesses It - - Gwendolyn Irish 

The Man Who Objects To It - Myra Crulckshank 



Gwendolen Curry 
Frances Tolhurst 
Janet Mallett 

- Fanny Lyons 

• - Jane Hinds 

Winifred Fax 
Margaret Robertson 

- Evelyn Beahan 



1 2, A Monologue 

by Betty Hinds. 



13. 



"THE SEVEN AGES OF MAN" 

a pantomime by Enid Keigbley. 



Shakespeare 
A Mother - 
A Boy - 
A Lover 
His Lady 
A Soldier - 
A Victim 
A Justice - 
A Pantaloon - 
Second Childhood 



- Nora Hope 
- Nathalie Alfsen 
Gwendolyn Irish 
Enid Keighley 
Effie McQueen 
Myra Crulckshank 
- Ruth Tanton 

- Hope Holmested 
Myra Sllverthorn 

- Olive Smith 







SEASON 1925^26 



"^HE Theatre of The Margaret Eaton School 
will open its first season the week of October 
5th, with a production of George Bernard Shaw's 
"Caesar and Cleopatra,” the cast to include 
Florence McGee as Cleopatra, Frances Rostance 
as Ftatateeta, Ivor Lewis as Caesar, and 
H. E. Hitchman as Pothinus. 

This and the five other regular productions to 
be given in the course of the season will be open 
to both subscribers and non-subscribers, on the 
terms set out below : 

Subscribers : 

Single seats for the six productions, $5. 
Non-Subscribers : 

Single seats for each production, $1 or 75c, 
according to location. 

For Monday evening performances, aJI 
seats 50c. 



,( • 



The dates and the productions follow : 

October 5-10 — "Caesar and Cleopatra,” by 
George Bernard Shaw. 

November 16-21 — "The Little Man,” by John 
Galsworthy, and " Love of One's Neigh- 
bor,” by Leonid Andreyev. 

December 28- January 2 — "The Shepherdess 
Without a Heart, " by Bertram Forsyth. 
(Music by Franklin Harvey.) 

February 1-6 — "She Stoops to Conquer,” by 
Oliver Goldsmith. 

March 15-20 — "Beggar on Horseback,” by 
George S. Kaufman and Marc Connelly. 

April 26-May 1 — "Bastien et Bastienne,” by 
Mozart, and "L'Allegro,” by Handel. 

An extra production, "The Cherry 
Orchard,” by Anton Tchekov, will be presented 
free to subscribers at a date to be announced later. 

In addition to the above, plays will be 
presented from time to time by pupils of The 
Margaret Eaton School, to which subscribers will 
be invited. 

Applications for subscriptions should be 
made on the enclosed form to The Secretary- 
Treasurer, The Theatre of The Margaret Eaton 
School, and all cheques and money orders should 
be made payable to the Theatre. 

The Box Office Telephone Number is 
Randolph 4544. 
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Bertram Forsyth 
(requests the pleasure of your company 
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•V. ;' ' Informal Recital of Original- Work 
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'Mv-. ' Monday, March Twenty-Second 

^ Eight-Thirty p.m. ( 

irt the New Hall of ' - • ^ 



The Margaret Eaton School, 
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;;>*‘*jiUp .ai 1‘Mid'i^^^ 
travag;a < ^ntaati c;^ ?;-w,en t ; ’ the * for ty 
folk 1 ^ 0 ;p^ folk who 

‘thV ^ 

• hl^dtiso^; Without;^ 
ram" Forsyth, ?at the newihall of the^ ‘ 
Margaret' Katoh, School' laatnfghf No I 
I)lky qulte;so’. Inordinately and dalnt-l. 
ji^-fanto.Kt}o ',;;lengthf- has" ' 
h jvfi] in V a t ^ieaa t , ■ many ; 

.^customary \ personlflca- * 
tlonfoCjtpy^ian birds and animals, la 
i ^ mors: oxtravagan t 

Kelgh‘ts — *1 even 'up ,.to ^ th Y r oofa' of th e 

house^n*;^^ ^ /. ;j. . J. ‘ 

A :-!rh,4‘ central Idea of the^ play aeems 
.^'P hQvtho, glorification- of dream and 
rXho..-[iiQni.Uneix^]..^^^ love, Any way,, in 



A. toy «hop,of KasparTJPetMYftrt^. 
and^paopl* . ttr jMit: tlret . mlx< ;%•> In' 

uireat Of old i31mon, a sort-bf suner- 
Scropto, to evlct/tho P.terkln; f<^n^ 

including / threeVgrandchlldren, ‘utot 

^dialogue and ballet 'of tho* toys^: then 

the world outside Into. which the- bit 

l china fl.kno».’n ',,^a ’ the' 

anV* tS " «^eep" 

^1 .rn toy .,«oIdlwH 

in^'fh? phenomena, .‘And 

in this aeries of .musloal/andr spoken 
snowy roots occur” 

■people 

three, Oi whorn aro the ■granddhlldren ' 
another Old Sim on ■■ wh ? ' cursed%he 
cati and the,ChrIaltWia»- c‘’>rifl! 

Iv at.,n7H f- of grandiloquent- 

ly Btupld-looklng storks. • ' , . J 

iantomlm^g ’ 

and, ballets recur , and re. ur. ■ carols ^ 

are suV behind atage-re^ .?nes^ 
proper discord of/ 
waits. lovely Incidental eusembics are i 
played by a, lltUe floor orchestra^o? 
strings and ■ few .woodwinds; the '' 
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■~?'l via^ w-. -li 
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*^®'^over ^^eaxriJTx^^ 
and fable ^and Chrislma8'*6,tmo«phh^ 

that «very how and then-'ohe'Ioa^P 

®9P^® to craclcb, real jokbor m<^e 
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high degree by means' of a very tla:#'* r- • >; 
tic method^A; t It J 3 ♦partiCLUl<U*ly v«UI^' • > 
«;p-hour too' long. By |- ' ' 
atmospho^a>pan-i V- 

tomlrne j so far thls^soiison.'V - - 
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Tha/^fter-thoughl Orcliealra , 
prehestra hos become , a, prob- 
;-. ■ km' at both'HarL House and the New 
^lalb,: In tho. former U used to play In 
. .1 a!:]‘Oom* at the left wing: how it plays 
,> • bn - thc il^obr. toUhe "right at a , very 
:^., invkward , jangle, foi* cues and tempos. 

. There can never - be. an orchestra pit' 
^In -front _ of lliol’Rlago because there 
- \ v^l’^.^^^rplpes Just underneath that 
. * A. ‘\slmllar 

^.Pi’ohlem. tjie 

7 swimming ,‘tankvihat/ comes - 'direct 



hclb^'^the's'td^e^ 

■j the orchestra had. to be placed on tho 
' no(»r behind, a very ,:ygiyyii<;];‘ec^bver 
-which ono furtively watches.the arms; 
.- of th c. condpctoi* in .moVlng;’.*llhoucL 
: T h I s A?,y>v PQor-^ makesh Ift;; and Vbad ly 
r breaks'; 11 p ‘.the , auditor;! u m/ ;;.l t /wpiild 
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lehUyi-produced: it . th» ; Margaji't. Bat-) 
,on ',8Chpol; and ,l»f anotber 'ieaOien'.in.'i 
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gai-et ;^£aloidip:,^ 
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I more ©laJjpxSta^ “ ■ 



^ V W * • j ^ a/ V V/ WA 4 W* fT A WJ^ ^ - y€S^r^ 9 — r 
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^re/^ wixlous .'for. a - 'first-hand ; ^tory,,^’*^ f 
^Alnuoat immed lately* ; after V; thla .' th®^ • p; / 
audfence.pl 3'{‘ otaided ^^^37 Vai- ranconi 
Bhoutpof ^^jExtry !.'• / andvuebera i ruBlv- 
down tho aisles, distributing a craiy i 
dreanx^newspaper;; - The’ p;. absurd 
; cleverness of the play 1 Is brduglit out 



® ®S«“r^'on w Horsebadj,^ti-:^"| 

carpentry, iht-.A. 'il 




I 'v H, S,'^IIitchmaTx plays- ^ady Senlorv -"] 
whom .bne\iv6^ imagine ' a bluster* 
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fL fU8^J;i^ctudus;: but rathepi^llkable 
P^ldidha^ ; ihnd jiellea 



I 



I 



t 



~R 1 7 I35 7 - 



J-cordlngty, J*-” ®-’^ o^'/antaoy.-jAlo-; 

l| /Ind th« pleasant - surprlsa to 

f.'^lDedi In- ;‘‘BoireAr' - well; 00m- 

;gttrnotlott'*S, ”",,2 

ThejAtre of th^ ‘ 

Oeorffe > g. ' 

dramaust^ bS 

nr« > not • mlstalian fronf*^-*”* t?' '''® 

Tihafaotdr. V , 



.wjaeoi,;. t^-..>^x.; - ■•‘.7.7:“-": l x”**-** lOlJinj 

.chooee V^haa^i t» 

cobgrenlHl girj ^jth tA?#**® Ji!® «. 

\anti' Q]ft(Syg bls.bwn, 

.^UllotaaJre -znanufan^^^ ^uerhter bf k 
urgred that Sa I 

humplrer.'Ly"'^^ 

•*52‘to?bir *Sfi- wrM'fc 



/of 

mr-LT- vi .i - - 

'49^®^® upon him *^uiiioj andj ^|p*T<hcb', -nI 

t?r£!isSg«;® 

^Jbreaont* a? ban»oJJ.*i I>«rmlt I 

5“p‘‘”^y. AWhero^authoe. « Jii ‘«»M 'hav-'^- ®- -*^ “*»•« 

eelUusr - novels and ■outA'Wt P| 



j->i 6 i 




S5-ar7S7“^ 

l‘o«ea fashion and uhe^xtS^^^^;-"- 






rnair'. exalted ^**^f^*^ ® tbCftiv: 
f , I J^tlro. of tho '-'coT«Ji',l' 4 ^ - ^Uraly 

‘j- 

r I people •^vho irka ^ *ippoal^ [ 

r 






(Xw 




t 

i 

» 

1 

— 1 
t 
J 

i 

f 

-— j 



mt.-; tl’T^ Margaret” EatTn"77;7‘T'7 
ra"j% buf"^ the°Ma^i^aJ.e^t “fs 

t'^e^ap ‘L’lr 

tlassl7^-hlch Um.t P'”<’»'"''h'8 

to Kaufman.' n last mpnth, 

iir*ama’y/hrclr'i8- thA ^n 

this theatre ut 

»Hr^=S7:S- 

"'here they use nTi^ . ^ut 

••Begirat- on method 

^ 'i^:, 'e^P>'eeelml8tIc7^- / 
JecT’mau*^. ‘‘^(Ta L‘?''if ‘“‘■' »ub-; 




f ^8p//fi 7e and*r*Arv, cbhw-i 

'‘‘tviincM ? ® the JJ creative./ 

I ^’be local' m.7'’®, lbe«tre*ori®®''‘®^7 
by,„o^\'^f“®‘lon SOes °y^'^y> 

“ll -ParU. Of. thf ' occurHn /I - 

,‘7yta«. .bouse,' r 5 tveU 2f7'“ j 

*®'''ea^“„Vov ■ yo>^^ > nf 

and / ever an - |j-'blo. then. 



, > '. 1 f•^ 7 !f,r 

A«Si 






?2&'f 

' ' f t. . ' ' V • j 



: '--‘U 








I&-002 — (lJli:L!}__ ./(5LnS(?>i5 


I 


( 


.— *' • •^ .7 1/U7, • j 

^ t-i /v/i ^ , ,-i ^ ^ /ci 77^7 pP 7 


f~ 



2 ^ •( 






THe ^ii'-D 0(^ct.< 










p^ 3 ^:taub'Ppe& 8 ^ s 

‘‘^e:;^iW;Duck’’ 

-Mor^'’thVn'ton'' 

Great War stopped al> «uoh aotMtles. 

the PlayersMClub ,*ave Its 
performance,, a presentation o'. 

Ibsen’s ••KnemyOot the ?«oP'*; 
the war, .for ssyernl seasons the Iden- 
tity of the club became. pubmersM In 
the activities of the .Hart>ouse Thea- 
tre until last June, when the members of 
the executive decided that It was .time 
to resume a separate existence. Again 
the Players' Club^ turned to Ibsen for 
their opening bill, and last night In the 
New'Theatre they made r presentation 
of .“The wild . Duck.”,- Oddly enough, 
this' drama by . the great . Norwegian, 
which Europeans . consider one of his 
most actable 'and Interesting pieces, was 
never used by. American , producers, so 
far -as we know, until the Players’ Thea- 
tre staged It with great success In New 
York ‘last ■ season. It has been done 
from time to time In London once with. 
I^Sienco Irving In the chief male role 
and ttgaln wlth Granville Barker, before 
ho turned his attention entirely to pro- 
ducluKi in ,‘.the same part. Durlngr the 
past season a revival In London 
ioyed^®^ much.,8ucceaa aa that seen in 

1*^ "The°wh'd 'Duck‘' ' Is* usu^iy classed 
kvlthir^'Tbe Enemy of the People be- 
fcauso in' both, these ’ plays Ibsen faced 
jthe fact ’ not altogether wllllnglyi 
^uman nature is n thing wit^i which 
'Idealists must recUon.' In “The Enemy 
jof the People“the gave a dernonstratlon 
Jof the truism that the majority may not 
RlwaVR be tight,' thus Illustrating ono of 
the fundamental weaknesses of , demo- 
cracy.' In “The Wild Duck“ ; Ibsen re- 
cognizes rather sadly that men and wo^ 
menodo'^' not always ^want 
They much prefer to have a little lUu- 
aloniu life if it: will make them hap-, 
■pier. He makes' one cynical character 
say rather bltt4irly, that people do not 
want to be pestered by the claims of 

^^^The^a^ the' dramatist takes 

i — 






ICT lauBtrato.nis mea is » w 

aregers Werle^ known that^ his father, 
the rich merchant, is ^ 

honorable man. who has co"^trlv^ to 
ellmb- high by exploiting men. 
ruined hi« friend. Ekdal, and sent him 
to prison; then he 
Hlilmar. Among other things, 
contrived to • have Hlalmar marry 
Werle's mistress in tlm® • to 
^en scandal. Gregere is an Idealist 
and after hesitating for several years 
Se returns at last with a determination 
that all the falsehood surround InttiLal- 

mar shall bo exposed so that be 
start life all over again on the firm 

foundation of truth. His punjose_doe, 

not work out as he had hoped. 

Hlalmar discovers that Gina has decelv- 
^ him he files Into a highly t®mpera- 
mental inood and declares that be has 
lost faith In everybody. Gina ® daugh- 
ter. Hertvig. about whose paternl^ there 
id now a doubt, adores him. but Hlalmar 
treats the girl us though she were an 
outcast Only when Heclvlg cmnmlts 
suicide, us children In N^'thern Europe 
seem to do when Uiey 
Hlalmar come to his serises. The old 
?ynlc Relllng, who, after all, sees more 
cfearly than any of Ui» cha.actera aug- 
ffesla that In less than a year Hlalmar 
will be consoling himself by spouting 
Tbout “the child too early torn from her 
fatheVs heart “ There is a stroke of 
Irony near the end when It Is 
ed that the wicked Wcrle 
a happy second, marriage, founded en- 
tirely on deceit. 

Ferhap.H the average person ^ 

agree with, Ibsen that meddling 

Gregcr-s U an '.apostle of bitegrlty On 
this continent we suffer altogether too 
much from the activities of ''®b-meun- 
tng people- who insist upon 

their fingers into , other men sh business 
and who feel justified- in making mls- 
•ohlef because their ^^ives a^e ide^al- 
iBtlc ' Gregers belonged to that class. 
Any sensible man should have 
it was better to let 

#iso6Clally when such an erratic person 
M Hlalmar was Involved. The average 
of to-day may not feel as 
tad^y as Ibsen regarding ^be dangerous 
Quality of truth when used without dls- 
iSretlon. Still the k subject handled In 
[“The Wild Duck” has a universal In- 
terest, and theatrically the orxe 

-lof the most effective written by^Ibsen. 
lA full account of the acting a^ the 
aeneral Quality of the performanoe will , 
iriiyen in tL 2dLall and. Empire later j 
the week.. 




; • ^ w ab^rid. 

i . tlrat of 'pie present^ 

^*piC : w)iettr>; they ' ; presented. jlbsorvV 

^he 

daft •evenlnsr: fcUib> 

Iral.pfpdaCtlon this winter and they’ 
cre«ted •j biyV ;. an • opprcclallve 
Audience, "Ae a ;play,'*’Tbe V/ild Duck*’i 
^r yill always he absorbingly Interestlbi'. 
niajlter:^li6w^^^o 'scee lt;lD.ut; 

rather,; & >^large\ order', for lany} 
■*?rroup of pUyersT.tb tackle. -Wlthislf or; 
j^Wven^.oirole^ v cailing?--? for; * : dramatic 
plaUnt-'of V high order» It /cannot', be 
t called'^it light' dramatic, 'offei’lng, and,; 
tW ipr^tntittion glyen'*, last i nigb;,’| 
Players V Club .rpmlntalnedfltfl.l 
ViiUjJidlnif . in .th^ Hew,- theatre inovp-i 

^^.;The;mpst ’dlffical^^^ posMbly, 



Oo-d 






H 

■. e' 

y 

r’' 

>■ 



r1cMeou^> nnterf^r I fig'’ Ptlg.^j' ^ Im, 
Ibsen ^ Vtbo7'5w.oU-n^eanlng, 

XhCriaeV, qt Uie^plAyqrtt^iEib doUnette 

tilt* *Vv.ik f J f 






111 



l^'deplctcdMn.’ the reformerr’a motives 
nothing’ but sincerity * jand truth. 
Blxoh Wagner, '"wh played 'Gregers 
Wferle.' Wda R little stllte<l.lii the open^ 
big.AcU'.but. settled down iato.hU role 
as ■ the play '..moved . on.- / The same 
mlg^.tV/be^ ' ;sald^ of, Goorge>J^atton, 
whose ’.portrayal oC HJalina^.V.Ekdi\l, 
becamd. mbte 'convincing as the play 
pro^sfred.:\Lfambert Duaaeaa as Dr. 
Relllng, .w'a.s Irv^.riue form,;.and made 
the best 'of hU T>art‘.% As a character 
sketolr, /however,*' thi^ . work v, of. Ivor 
Lewla. aa pid\Ek<laj;\was alraoat un- 
equalled,''* •» - • /'u; \ ' 

Aghea ^luldrew, as ,GliitkEkdal,*‘had 
11 ’ very dimcult. role, bun played it 
very.Svell.- ns did Elizabeth inorglo. 
as -Mrs; Sorby. V Eleanor -'Harton’s 
portrayal.VoC Hedwlg, tleft nothing ^to 
be de.slred. Pretty as a plcture;"art- 
leas* wlnsoine, she played the photo- 
grapher’a -daughter to the life,’ ^...rid 
there was fine art la her scene* with 
Orogers Werle,* v/lien tho latter* pur- 
Isuaded her to "sacrifice her^'PCt ^wlld 
y duck * to regaia - her ‘A father’s -^ove, 
tlLwhenL:H«^dwle.-vamahlea:u^.t^^ 
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Wh’on ; the . ‘New',.Theati:e : opened [ Us] 
last ■ Jntgrht -• with - & '; revival <>« 



port 

eprso ; Bernard 



rf^i'iiu j^viJtaiu ; Sha\v*B '^CaecaT *jkn<3D- 
l^>)l^At^a^v•>^ grem of a playhouse f. vvH*; 
ddivd 'jf 0 ‘ the' Increasing' mimber. of localf 
•Ojr.bvB ’ of . 'non-professional •.drama,. • IC_ 
^ak‘ only aft^ a Vace against the. data 
arded that- the, opening wasyeffectedd 
.nd'.just a week 'ago an outsidoj'^iwoultl. 
mA'O ' sald that the auditorium and- a» _ 
>lg aTroductlon as the, Shaw, play could! ” 
ior:p06S|bljr, be ready* i'n*t Imp. . But tn«) 
jhlhuaiasin Of those behind 'th© undeV-l 
^klngr- Rccompllshecl what looked -to' OnL 
in Impossibility, 'and there was‘ a larg©^ 
rywd*' present .fast night to ‘eee the] 
ili'^t- effort .of the now . orj:anlzatlbn*'j 
tvnlch, under the combined directorship! - 
?i Bi^rtram 'Forsyth and DLxon - Wagner ^ 
b'ls ^the ^ advantage of the ' guidance of 
wi- two-men who know moat about tln^' 
local V development of -' non -profession'll 
*41] an In' recent yettra,'- .The. casting ot 
cae-ar and' Cleopatra” Indicates ^ their 
Lnowledge of JWiols -Who” among local 
>«ayers. One may. -hdd that the fifty- 
Jeiityopenlng -night wlircoatlnue to U 
^©c.pollcy. of the' New ’Tlieatr© 'of the 
llr.r^ret,,3:atou..BchooL..‘IThere,\^ 



ewd ^Cafesnr«and CleopaU'a^’ aa the 

Sha%y 'playa. i.. Certainly , } G?' 
•.^y-:^®s...noyer vbottor or 

iwre, ^choractorlptifc; .erUortalnfneht-^hfc' 
e\en< 'in^aged.v to Introduce hia, ’usual 
..ragging^ 'Of • ,Br.|Uah h reepootablUty bvr 



Hs R..- 8 lave.; ; Shaw:^ cralm 8 ''t^^^^^^ 4 

i$ no reason to believe* that an ilngllsh-/^ 
bl^B rf ^^oneratlona back would*^ 
be an^ diliferent in hls;es 6 entlai charac-* ’ 

fan/ 7 h” of to-day. in* 

fact, the whole purpose of rthla hlatori 
cal comedy was to-sugrgeet that, though 

• m-t otlca n h 

praoticaily the same .through ’ all th*.' 

Pictured .■•jXs- Ote^r 

W her weary world-conquaror. a 
philosopher, a humorist -and -In every 
= manl. who flmVa 

ment , and .relaxation, la. trylng to 
velop th^ eirllah vl.x^n." In?; 

S , bas-.come to , an ’ .age 

Dar Jn]! y,T 1 ’“ his' heart.. : ot* 

parting, ; he leaves a Cleopatra who - i«' 
maturing into an alluring but 'danger 
,ou« : .woman, * 7 Bernard . Ihaw ha? .lu’ 

i^Pla*VR^^*^p drama among ^ hia 
"v * ■ ^®r. * Furl tans' *' becaiisA'**'Vi*.^'v«. ■ 

.*'?*^.* or.^o 







tho New'ThPfl? 

■peak more fully of Si« 

!fcnoral quality of^h/T?? and th^^ 
- ^ter .daUr, Althon^? Pf^^ormance ht 'i” 
.celien'be of the 
; other, view of the 

?,background. 'w^Ii Aindf 

;>fhe ‘Impreaaloh* Ihtenqjf^r 

: :«trs «roup,:i^\h^ 
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* * 7 \v 1th. Vcohsi d Qrablo setii en t,| 

(me 3 t. ‘ o f y’u 5 v;>*l 1 1 r 0 call ' .■ thj^co n t r o-| 

V verey 'that ,‘ r&ged' Rroui-<i :^krnard> 
y Bhav; when ^‘C 4 I.©sar : a^d Cleopatra’*^ 
f wo« first prcdentpdL Ih.Toronto ;by BlP 
fv Johnstone. "ForbosrBobertsbh ^ 'mgr a 
R th^in fifteen years ago.^O:.. that occa- 
^ etbn. . the play attracted less attea 
f tion^ that It deserved because people 

• vver-D BO bvksy denouncing the dra-', 

? iraa-ni:x lor clcLlmlng that ,w.-?n>bet-^)_. 

; ter than Shakespeare. ’. It niay. bef! 

.1 that they had oniy read the phrase 
“better: * than . ' Shakespeare,'’ ... and, 

; . without W'lilling to read the prefaces 
;.ln which Shaw developed that theme,' 

I- the y . jumped at tho conclusion that 
, Vt was an unsupported and unfor- 

• cr‘'’able exhibition of belC-sallsfactlon, 
Some;’ time before, Shaw bad said 

;V eaucy, things about “As You bike It.'.' 
;..K© considered It a poor play, 'W'rlt- 
,* icii by Shakespeare because* It wa>^, 

, v»hi.t the public w'aiited, and thrown 
j ul them with a title, that conveyod' 
j only contempt.' . > , v 

( . . mino hlasphemy to say! 

^ /***^^ ^ Like It” w'as Lll-zarV 

k hockeni, but It waa a inajori 

, I laspheniy to claim to .write a better] 
historical drama, than Sbakeapeare.l_ 
; ..o one seemed to reallr.o in tho heat. 

• of >h© battle that Shaw did not say'i 
, that. he. w;«ff a greater .master of the] 

claui.c form than : Shakespeare; hel' - 
iaughed at the ease with? 

, vvh:ch. blank vers© can bo written,' 
wiJ- V<^*^nuirlng himself 

I thVi ^ V*" a. pout.. He did 

vh' nm liner lu't 

■ «>'akOflpeare ■ 'glovlfled' . the^ 

^ ri?'' ' tu’i * 

o-Ji 



. ch.. .cier . n 0 believed ; that . Cleo-J, 
5 Pal. ‘V,,-myat . have '/bQ^n..^ squllvt^j 



fcreaiuro(^ 7 Wlth ''th e.^'rnaJbhBrs ^ if- 

f. Queen and' the fascinaUoh Of a/Wjtch^' 
'T.hut thd moral perceptiona of her. ovm, 
{j.whlle call ir* A good) ni any C persons 
r.huvc . -since * come, 'to ■' the ''.conclusion 
_' that,' -'considered' ‘ huracdnd>%^ • ShaVa' 

. Cleopatra : Is- better'' ‘Ah an V'BhaUe- 
flpeare's.j , 7 n fact, ho presented those 
;• h I rt I o r 1 o al c h a i-a c t e rn - 1 iv ‘h:! h u r n a n i *0 d 
“•'form that ' made . thorn understand- 
able. Nowadays. M'O luiproclate the 
achievement and do not cavll at the 
liberties: taken- by the'-dramittlst to 
• got his effect. "He broke aw'ay 'from'’, 
dramatic tradition In many respoctSfj 
.and even iiuide Hhcm speak In the* 

— vernacular of our day by which hoi 
Indicated that Caeniu* and Cleopo.tni^ 
doubtless -did 'not. realize that they 

were r.htsslc anoloiits. and probablv, 

when among frlemis, frequently used 
the • veriuicular of their own clay. 

- When » I'^orbes-Robertson brought 
—.the play back as part of the reper- 
toire of his farewell tour, the.prolu-v 
dice had disappeared, and- peoplfj 

crowded the theatre to sea.’ one of 

the most remarkable dramn.s of o'ur' 
time, a > bri 11 In T\ tly ' cle V6r depart tire 
•from anything that had gOQo .before,’ 
--•For a loin.-; time' many of Shaw's 
plays .were not • revived* because 
people who did .ppt .happen- to be 
^ Shavians kept ' on! harping* on the 
assertion that they were Intended'for 
the study.- :not for,-' tho • theatres— 
.whidh only indicated that' thc8e:‘per- 

— «qho did not appreclatn . Shaw.;,CFor- , 
t\ip;*i.tel^', .you never hear that ’ftjwier-!'i 



— TT-, ig j * Tn>“- a m?iB p r •— c; • •■■ , : - . — 

lion 'any moro.'WTheiiucccBS of long ; 
dfalo'gucb'THlkir' leaUlanco'V ' j ! ; 

■“GbUl n g->la bried.' V has, ihdlc.Wqd .t^h-t v 
Shaw has^beforo all Ql80,-an;ln«tirjCt;4 \ 
for the theatre ^ 
by him; Requires . Hohor'-yi^UQ^^^^^ 
pla p p n « Js7 a ^ !i / ; I;' ^ m 

r V ' 7.- The Ix>Cfiil 

- ‘ The ■ revival u t vCuoaiu* ‘ami Clco^} 
puu u'* Wpa a; huppy cnbico .for. tho‘i_ 
opening ’oi thu isuw Theatre of . the-J 
j^uargaret ■ Luton, Bchool, -' ami V tliec^ 
periortnanco ; proveu - it, piost . .credit-); 
uoie one, even ; though; staged una^i^:«“ 
many dlfficpitles.; .as la invarAaoiy | 
the, case d When, the - .opening of a | 
.playhouse - hcis.^' beoiiy 'unnounceti'^p 
.inoiuhs im .aavan;c©» I it . becamo^^-- lyl 
roca agiUnst tUno at .tho liuit ’m‘o-d| 
uieiu.7 dt was' hot. poBsiblo to . get 
'ihe scenery • placed ana -painiecl uiitii;| 
:>vUhlu . forty-eight: hours of >. the.V 
opening, -r Only v.Xalrly • . yeteran 'Or-:? 
ganlzations ', like-, , the*' Players. ,Club.)| 

1 under - the ^^irui.danco ' of the • neveryi 

fluateretV: ;Mr. , Forsyth y could 
■done, it.*' 4 t ’. x ‘ ' 7 ,'-. ' ■ ■ 

I In th'e' Forbesf-Hobertson^produc-, 
tion, the settings t were altogether. 

real Istlc.v; They iwar.o.!hand«omo';and 

heavy — so heavy' in fact that the 
uctor-inanagor, found .It cheaper- to 
*,burn them oii.a beach in California 
rather than -cart, them, all 7 he.; wuy;^ 
back, to England. Ha "had to ; de-j 
stroy thenv '-becauRO they -.were In^ 
tho United Strttos ^only on siifferni . 
uncf“-T— In other words, In bond. j'.; Ho; 
'tells in hl.s, rheinolra how ’‘»ud. thej 
fate of tho little Bphynx made, thenv.^ 
all feel. ;. As '‘CaoMar and CleopatvR 
, .play V of ^ Ideas ! and • bylUlant. 
.chuyactorizatlon,^; U .can '' exist'.* withni 
’OUt ,»pectaolo io'i-xna.kb’ It' 

Ai ^th 6 Nqwr Th §{i tr.e, dt ,;>y 
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/;real(Btlcany, fbr^vith 
' lo HDg’gest Vhft Wi ^ 'line ‘ 

^arra ’■'*'« 



MhA ^oTv© 



I'Sy »r.i'1/*‘ "”“''^ 

ture.‘(. J:; 

I'alirewd* ca^ffnir f,?'”f t, - ''•-'"'K'kabny 

i’lo4nce ■ Mcr.it -'Haa 

.‘><>Portmmv : 

,AlJ...her woH ,'* '"aifniricentty. 

Tferi moments that there 

>ieen*.beu" r Mkl rr^! 

«h/5^she dlsoov^rid -Ihioleh glee 
queen;..,®- i^,T '•ISTht. as 

more dlffpSl In 



^?o7an^5 ‘h"'’ "l 1 

I Cne "v t^'‘^. rto. o Mhl- 

the ^^noiiut 



' H. B Hi'tcrm^;"" . O/--.- -"'I- I 



Mr. 



_«_en^«rltten for ^'>‘ have' 



Hake" 

Co u rfl»»_ 
?» “ 



cated her e!i?o(lonrviv?i‘i® 
she .crouched trembllii^ h" 

Sphynx, In tho'nresen' before the 
(and h'hen she realize,, th°^ ^ Homan 

for tho.,murde - Of pIm“‘ »'«>• ‘^>" 1 ' 

I be. discovered in tlm ’"® 

[roof of the palace. "* ,tbe ■ 

^P' rroles,. did one of the'^/ 

• i -:r i®d*rls(,t|ons of his cni-ei 

.[ fl^d'ow.i and Ui fi„ Sba-a-’s 

^-plaV^ . in 

I • / ?^^v-er b'erorV' had 

cl-— - 



polling la ?* "as J''ran.,' 

■ --- - "^ -Vr.-.-.Georse'^^^^^ emal- 

O'ho played Pt < *■ Iho boy 

■lao» s^uklnson ss^i'Im T''’' •''I'', tvill 
oxnctly rljfht Off i * ‘ '’I"* atood.oijt 
ponll havl„;„,° '-''an.l one cannot 
Performance that ra°'P'’''”'’*-''®lonal 

pood acting* . -ri more 

nlr ■''•®®'< at^ he^v‘ U- 
memorable, even to*^ ’ ^ 



her It left alive -4h^ have injurs,j 

to find one Perso^ to' bla^n'e" 
lo whifJi r* OJame her. 

rnon In JlnltToHd*''"®*- 
now or forever ^L. ' ^oqnd,| 

did wrong:, that man wm'h 
t^o conqijor thq world 

l-e^-krkts^lt'‘you tf"^ 

It la rlsht that the\^ "hln®',", 

-aVr-U*" ll^td 

^.be.r Queln.'Tnd" 7 e'ala,r.r, 1 ; 

Iturn by their country ipen as Vut'a'T'^ 

Ivader of thel, fatherland 



found u,e 
I aketijhv. 



Theatre I 



hack 



pro u M da 



tho8e wh 



" In'' ti.ir?'’''®'''' •‘'■ppoches. 
- .-LH .tni 8 drama “ 



trifle 



3ine do -. Ies8 than .slay 
ers too. -to shew the 
.Koine avenged 
honor. ^,,(1 



her 



tliese'alay- 
world I how 

sons and •. • her 



'Piven 



Rcr 



, . , ..-.Hev erai ' ex^rf^^r^ Shaw had 

^hilUy to writo , T Jila 

,-®vldent. an i'^allr^ '>'°ae.- «o 
'•apo.strophe to the La.’ Th 

.tbem, and the r?r« one of 

:, mPressed once a^arn"' h"''''‘®'- 'va» 
.Speech aftor- Caesar*« 

^|hP;. Xt'^am,„ll:®-."’['®P®r Of ' " 



apaln 

^ .r '.sU 

, a'msslonrt'l'- ha°vrr"®“" “ h^ 

^he war dn «i^ce 



I . ^^"-shmenu 









tory. murder OP-I . .of hl.s- 

" ays in the name 



"Will breed murdeA''.ai- 

honor and 

th-ed of blood 

""•“..s? S"-” 

I "'III tlnd^'lnotirer ns 

misht hiive been wrltlen'^^.^'''--’ 

e t_ cltten ten 'years 



afttM* the 
before. 






,> -.V 



,i: : 



Ibac'iftecn years ago. ^ 
dori'.tthe play attracted less at ten -.j 

lion that It deserved because people: . .. , , 

wer^ siyb. bvjay denouncing the dra-l Rchlevemcnt and do not cavil at the 
lor cio-tming that 5‘. was' i^- | 
lor than Shakespeare. ’. It .may. ,b^ 
that they' had only read the phi^e^o 
' “better than - ■ Shakeripeare/' v and 
wllbOut waltlnir to read the prefaces 
In "Which Shaw developed that thence'/* 
they jumped at the conclusion that} 

U wa« aix unsupported and unfor- 
givable exhibition of solC-sutlsfactlon. 

SoniOj time before, Shaw had . said 
eaucy, things about “As Xou lAjce It.V 
lie }co,UBlderod It a poor play.^w'rit- 
ten': by' ■ Shakespeare because ' it was_ 
svhat the public wanted, and ‘thrown; 
at them with a title that. conYeyedj 
■ only contempt. ; - ' 

. It 'yvas a mlno' . blasphemy to say 
. tbab' "“Aa‘ You Like UV was Eliza-' 
helhan hockem, but It wtis a major 
'f- blasphemy to claim to .write a better, 
historical., drama than 8hakespearo^ 
one seemed to realize in tho heat; 



-/form that*' made - then 
'«ble.-' Kowadays, we appreciaw.. 

Rchlevemcnt and do not cavil at t 

.bet7i , liberties [ taken by the: di'amatist toj ^ 
' get' hl.s, effect. 'He broko-away' from ." 
draihatic tradition In many, reHpectSr; 
.and even made. Hhom, npeak ln^the*j 
- vernacular of our duy . by*^ whlclT he;, — 
indicated that CaGsar. and Cleopatra 
doubtless 'dld.'not^ realize, that they, 
were classic anclaiits, and probably,, 
"when among friendH. .frequently, used 
vhe ■ veruacu lar of tholr own day, 

.AYhcn -ForbeR-Robertson brought 
-the play back as part of the reper- 
toire of his farow'ell tour, the preju-. 
dice had disappeared, and-- people 
crowded the theatre to sea^one of 
the most remarkable dramas of our' 
time, a - brlllirmtly ; clever departTire 
•from anything that had gone .before. 
...For a lorn; tlino n\uny pf Shaw*? 



"•a» i>roilbir'an ‘111 ‘ 

superstltloiiB girl Jiid^rn^'^f 1"‘' 
father and her t 5 ^ 

Xr’thr • 

.... 

:"°uld believe them about thd O#.r 
man* (although, br the way-'ik*L’ 

.. lalk great 

, about foreigners. . wViQti we 

_a^t w-ar with thern),-/^' 

pciiormanco proveu“»:H^ T ~ 

aDie on^, even though. st;^ed mna^ I 

mi»y dttxicuiue.. 
ine casa’/^Vhea . the ,upenlnt, . 

'uliyliuuae^- 

raco ■ agumst tuuo at. * 

tnenL ** It was not. poesible to . gev .. 

e aienery place'l “ Uw 

ovuhin forty-eight | houi-s of.- the 




iho scenery^ p*tvv-w« a*..- ^ 

th;tebea:R 0 befem';;p;^ 



i ■ 




plays ,wero’ not revived "• because 
people who did .i?.,ot ;happeu' -.io be 
Shavians kept. 'on,, harping' ‘on the 
r — ns.sertlon that they Were- Intenclod 'for 
, : the studv.- not f or; •' the -. theatre^ 

of the. baUjo that Shaw .did not eay^ . only Indicated thht‘lhese-ni«r-^ 

i that hq w*#o a greater tjnaster of the! boos did not appreciate Shaw. /- For- 
/' classic form ;than . Shakespeare; . hej — txi>i.'tsiy,-.yo\i never hear .* ‘bat :a's4tor-V 

/ may have laughed at the- ease wlthj • -y 

;‘ which .blank verse can be w'ritten,; 

‘ b\ir -jl • was yiiol comparing him-solf l._ ■-- 

‘ With'' the bAtcI a.s a. poet. , He did, 
think, . however, that the . mapner ln^ 
j.whlch Shakc.spoare" glorified;, thel 

^ lOyj'pOan. . wanton was jiut . true’ to j 

..character .' lie believed - that . Cleo-4 
■ PttU*^ |jhU2l have ' bc^n "a-; squUosa;! 



tuiig's . wel-q .'.ttltoceOier ; 
roL handsome’ and 
»o .heavy Ih' laot that ' Uto 






.'^cto/'manager found it 
burn Uxem on, a boach 
ruthor. than cart. 
buck to England. 

atroy thorn ';'b«cauao gu({\,r/ 

the United Stat«». "hI* 

... . words, in bond.; 

in e mo Ira how aaa. 



the unitea ■ s-*'**;' .He’ 

tu.co— in other., words, I" ihej 

tfll-s In hl« memoirs how J 

fate of tho iittlO 
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archives housed in the Peter Turkstra Library at Redeemer University College. Copyright of the 
digital images is the property of Redeemer University College, Ancaster, Canada and the images 
may not be copied or emailed to multiple sites without the copyright holder's express written 
permission. However, users may print, download, or email digital images for individual non- 
commercial use. To learn more about this project or to search the digital collection, go to 
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